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resu lt of diuine inspiration , schizophrenia, alcoholism, a dominant mother or
anal retentiveness. This view of th ings denies the importance of time and
place in realizing the art work, of the means of production and relations of
production. Like some producer of un iversal meanings in universallanguage,
the artist appears to exist outs ide of social history: real art is eternal. For this
kind of art, aristocrat and artisan are equal iust as if at the Pearly Gates.

It is hard ly surprising that these kinds of media productions create an
conservative and bourgeois image of art . They are made for netwer k TVand
film companies, rulers of media land. If they 're real box office hits, it shows
that they are in keeping with the dominant sociallaws and desires . They show
the common man the way, they explain how his world is put together. Hence,
these major films form a legitimate object for research into the modern
mythology surrounding the person of the artist.

The essay I most enjoyed reading and which I willtherefore deal with here
was GRtSELDA POLLOCK'S artiele about the representation of VINCENT VAN
GOG H.Her choice is obvious because a great many films and television series
have been made about him. In addition, VANGOGH is so famous and popular
that you can confidently regard him as being the paradigm of the modern
artist. Hence, to her mind, VINCENTE MINELU'S 1955 film Lust for Life
propagates the effects of the kind of art history tha t represents artists as
brilliant, tortu red and nutty bohemians (classless individuals). Of course, here
the diagnosis of lunacy isn't the result of psychiatrie research but of the
interest of art history to label the artist as the Other and hence define its own
territory so that the art historian is the sole med iator between art and the
world .

Instead of tracing the crazy artist through his work, GRISELDA POLLOCK
takes the socio-historical period in which VAN GOGH lived and worked as the
point of departure for her reading of his work. She has collected historica I
rnaterial to prove that the psycho-biographical story told by (for instance) Lu st
for Life simply doesn't tally.

In the film KIRK DOUGLAS as VINCENTwalks through a cornfield populated
with crows wearing an exasperated express ion. He is a figure inside one of his
own paintings . The viewer has known for more than an hour that KIRK would
eventually snuff it: he is the victim of hereditary madness, - his behaviour is
clearly self-destructive. The scene where he holds his hand above a flame for
far too long and when he qu ite suddenly cuts his ear off makes one fear the
worst. And 10 and beho ld the crows attack the hapless painter (symbolizing, of
course, his men tal condition!). Finally KIRK writes a letter saying he can no t
take it anymore - and shoots himself.

The artist and his work are like two sides of a sheet of paper. Crowsabovea
Cernfield is a signifier for the signified VINCENT VAN GOGH. The narrative

practice of art history (which has always been pushed in the direc tion of
litera tur e rather than science) connects perfectly with Hollywood's story­
telling trad ition. But what was it really like?

According to GRISELDA POLLOCK, VINCENT VAN GOGH may have been a little
strang e but he was not mad . He liked the odd glass of absinthe in the years
between 1887 and 1890. And no-one at that time realized that could cause
epileptic fits. It was during one of these fits that he accidently severed the lob

of one ear (and hen ce not the complete earl ). Brother THEO was the real nutter
of the family. His donations were VINCENT'S sole souree of inco me. VINCENT
visited him when THEO threatened to give up his job and bega n to show signs
of the crippling madness that wou ld lead to his death in 1891.

Concerned about his financ ial situati on he returned home to paint a
number of canvases as a warning to THEO and as an expression of his own
desperation. These included Crows above a Cornfield.
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1983-198 7. MUNTADAS' work de veloped in the period of con ceptual art .

Pe rception as a central conc ept has a to pica l and tim eless valu e, and is not
bound to th is particu lar pe riod . MUNTADAS tran sfers th ese concepts from

conceptual and action art to his perception of the mass media, to the

perception of art . Some of his more recent proiects qu estion co ntem pora ry art .

He shows fram es with out cont ents, wh ite rooms, a spo tlight on the ce iling ,

etcet era. He is so fascinated by the artis tic production and th e context, that his
Quarto do Fundo (Back Room) fro m 1987, uses a closed video circui t, only to
show the image of an ernpty gallery the spectato r has just entered: ...this re/ers
to euerything that is behind art: soealth and repositories, losses and failures,
minor works or imitations, capital that is attentiue to potential changesin taste
and the value of change...

Hibridos 1988. As a provision al cli max, in th is wor k many different roads

come together: private -public, subject-o bject, closed-open, senses-media.

In his cont ribution to the catalogue, ANTONIMERCADER, MUNTADAS' partn er
in many proiects, add s even mo re aspects to the cross roa ds: the contrasts
entro py-energy an d noise-signal. I found the exp ressio n of the latter contrast
particu larl y powerfu l; it is, however, very difficult to paraphrase. N oise

includes concepts such as distortion , transgression , exp ansion. The

connotations of signal, on the other hand include distinction, refere nce ,

ch ara cteristics/ marking . MERCADERsays that opposites canno t do with out each
other (as an example he mention s th e mutual dependenee of software and

hardware ). The one is contained in th e other. Hibridos is not a post-m odernist

past iche or remake, but a mut ation of th e one into the other, because the one

is dissolved in the other. A closin g qu otation in the cat alogue refers to the

cross -over between art and art cri ticism.

That part of the catalogu e for which MUNTADAS is respo nsible consists of

photographs taken fro m media-land , in which the above- mentioned
crossroads are given expression : ex terio r-inter ior, private- pu blic, open-c losed,
subjective-objective, senses- rnass medi a, and probably man y others as
well .(LIDEwIJDEDESMET)
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Blind Vol.l Nr.l PA UL GROOT, PETER KLASUORST, GERALD VAN

DER KAAP (ED) Amsterdam 1989 ISSN 0167-5966 NL ISO pp DFL 10

• WHO ARE WETOBE BLI NDroo d blauw BLINDgeel FöRG supported ANONIEM
totale Poesie? Ubu [titelpagina ] Robots Maul n xn Afasie . tienermeisjes dood
ETERNITYB. DA NIELZEIGT Plot? MUSEUM BLI ND? Allan ROMAN VANITAS
Artists. Erik precious dream , tors ziet vaas, tors Hi tler vaas, tor s herkenning
lelies, tors kin lelies kladblok etiquette Architectu re wraak! BROERvoortijd

pasgeb ore ne kracht Aronskelk ang st zon de Mo aooo ooaaaaiii!! heide gronden

doodvon nis weemoed verschrikkelijk VITTORIO offers lammet jes niem and!
jongen schuldeloze anus wreken . vibrating humming Concept sublime divine

merk believe Showman ku nstwereld G eile wandelaar MEDIAPHILISM

Ornamentation 'ready ma de' BOMBECAPITA TABUTristes Trop iques Pa ui Je an
Freitag mand arijnen ? T hu nderbirds I'acid goedgeproporti oneerd schrijnend

aanraking vriendinnen leken Romeo plen ty HOUSE GOpeo ple THERoXY JEFFB.
oninteressante informatieoverdracht T artakower D uc ham p. Morrison

MONU.\IENT zwart gimmick! halfzacht okee ideaal materiaal kut Marilyn

gesmeerd declameren Arbe iderspers. Unr u hes tifter KAA P. BLI ND?B. POWER
FRANKFURTodyssee SINGAPORE fotogrammatica tus sentitels zon dag grizzly

stekels cac tus bloemen ber g glet scher glooiend piek tele visiecommunicatie
carnevaleske paparazzo LALA LALASTUFFTRACKS PARTY discontinue yellow
REMIX (WV)

Bideoaldia, Manual De Instrucciones Il, Bideoaldia eta Muzak­
Crash BOSGARREN KOLEKTIBOA Tolosa, 11-16 oktober 1988
BOSGARREN KOLEKTIBOA Te l.9 43/6 73820 E 79 pp Pt.500

• T h is festival organized by the BOSGARRENcollective fro m the Basque city of
Tolosa provides yet more evide nce of the rap id production of vide o art in

Spain altho ugh it pr imarily funct ioned as a platform for broadcasts. T he
festival wh ich took place at the end of last year showed man y works by as yet
unknown Spanish artists , EUGENI BONET curated th e program of Catalan
video, XAVIER GONZALEZ an d MARCELOEXPOSITOselec ted th e insta llations

from Madrid, AART VAN BARNEV ELD provided the Dutch wor ks, SIMON BJ GGS

the American (see his Reelamations artiele which was published in

Mediamatte 2#2). As entertainment a program called Muzak-Crash amply

refle cted the state of electronic graphics and music. (LIDEWIJDE DE SMET)

I N V I T A TI O N TO AL L C OMP U T E R ARTI ST S

INTERNATIONAL COMPETITION
FOR THE COMPUTER ARTS

T OTALSUM: U5-S 80.300 Sroxsonrzrn 8' 51 [\1 [ :';5 AG
DAl[ L1\IIT lOlt [:';TIt'\' : M A'\' 30 Tll, 1989
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Albany Video Dlstribution. Catalogue Supplement '88. London
1988 T UE ALBANY Dougla s Way London SE8 4AG GB 40pp EI

• This supplement lists around 100 new tities that have bee n added to ALBANY
VIDEO'SDISTRIBUTION LIBRARY, covering issues such as anti-racism, AIDS,

housing and homelessness, mental health, old peo ple, wom en's issues , youth,

disability, and man y more. (ANNAABRAHAMS)



: .
•• • • • ! • • • • • • • • • • • • • • • •• • • • • • • • • • • • • • • • • • • • • • • • • •

­...
N

~...
~ .

~

~,

'nn' I;...... J/ i JI""',J' l.:' 10; ... 1· \lll ....

~ E B - 0-8 9 WED 19 : 3 0 GL aNNO B RI E H P . o 1

...
""...

~ o~,.) •

..--
Ci:l
N­
N-
Ci:l
~

N-

O
N-
;::s-'
Ci:l

Ci:l
0.......
N-

O
~

CL&NN O'BRIF..'l
1'111 ASII\..AND tu.a::
II.IOOItL1l'C, NV 11217

(1141 19MMI
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Dcar WillemVelthoven,

[ was pretty surprised to hear IromAlfred Bimbaum that [ had been
publisbed Ina magazine I hadn't heard of, but I was even moresurprlscd
whcn you sent me a fax of of thls artieleand I dlscovered thatyou had
taken my writlng from more than source, and squished It rogerher and then
changed thenameof Andy Warhol to RobScholteand thenauachedmy
byline toil.

I guess, from your letter, that you think that thls is a very cool thlng
to have done,but In my opinIon It represents a totally fucked attitude. If
you want to fuck the systern ask MaryBoone for R date. This might be 8

great thlng forRob Scholte, but it is al myexpense, at least until you
remburse me. l rctaln the full rlghtsto my own name, and I will continue
to do so, at least untll I am dead and in the ground or sell it for a shitload
of money.

I am not against dolng somcthlng from frec, lf peoplecan't afford
to pay me, but I reserve the solc rlght to produce. allocate and slgn my
own work.

As far as I'm conccmed the worst part of your letter was that
your stationery Indlcates that you are foundation of some sen, substantially
dtrnlnlshlng the rewards of a lewsult. WhenI brought ihls up at Art Forum
they sald that the Netherlands has about as rnuch copyright as Taiwan and
ether fucklng bootleg rlpoff countrlcs..

As for changlng a writer's work,' understand that lhings Iike
thls go on all the time at magazines likePlayboy and Penthouse
where they willchangewords Iike diekhead 10 peckerhead or vice versa,
but at least they fucking pay their workers.

You mlght thlnk I should be amlJsed at the spirit of "appropriation"
you demonsIrate. I wonder If RobScholIe glvcs hls work away. If he
does, he owes me one. And If he doesn't you should pay for il and scnd it
along.

/1~Y
Glenn O'Brlen
@ Glenn O'Brlen, Inc. 1989

Fcbruary 8, 1989
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Glon n O'B r-ie n
197 Asb lu nd Plece
Br oo k ly n . NY 11 21 7

Deu r- Gln n n O'Br-Ieu ,

TI lt i ,,, ( •• , :-.J "~"

I H I :\. .· ' I ....I ! · I· ..

~ 1 1 . 1l 1 1""• • •\f t Ji UlnoJlic l ' Il . M ' '' l ll . ' .

~hu'ch 1. 1989

We h o po l hu.l vou will b e s u tlsf 'ie d wi lh t h ie e r runeeme nt e n d
BKai n... wu offe r o u r- mo ut si nee r e e ool oa to u .

we npol o z ise for a nv e ffe nee c u u sed b y t h e p u hlice tl on of t he
Dolllmehch is r eults- g onna ma ke it ar tl c le . Fo r u s it wa s ln d e e d
n u mo r-e t h u n ti var ia n t o f the type o f c ppt-c pr-Iotion c u r ren tly so
fus hi o nuble in NYC. e n d al w h ic h you have h in t e d in many o f your
urli cl e s .

Jn fac t v o u wc r-e n o l t he o n ly ane to take c ff'e nc e. The
e dver-tisi n u ag:enc y wn s fl liule cu r-pr-I ucd , O g Rob S c holle
p r obe b lv wa s toe , bec e u s e S c h e ll e didn't cc n t.r-Ib u t .e l o t h o
c c mtne r-c iu l in question at u ll . T he e ssa.y was B t entet.ive ut tec k
o n bat h t h e adver-ti ainn ux encies" att it u d e t ow er-ds the fine art
milie u , a nd Rob S c bo lt .e' u po si tion as e n artisl. Wh ils t sen d ing
up t hei r- e t .re teg ie a . we t ried , fo l1owing the proven S ha k es peu.r iu.n
r ec ipe . t o p r-a ia e bot h of t h em r ighl inta the grave,

It Wu U o u t o f s heer e n t hu s tesm and respe ct for you r r-heto r-ic e l
s k ilIs t he t we e p p r-opr-iated yo u r text o n tho ur-ti s ti c anala g y o f
Ge r-t ru d e S l e in's A r-0 50 ie a r o se ; 5 0"1 r-U~tJ...

Muv b e i t was rash und c v er- ly expor-unen tcl . hul i t sÎ rnp l y
c o n u t l t uted n pl\rt of o u r c r-I t .ic a l e c ti v i ti a s u s w r-i t er- an d
pu bli sho r in the fi e l d o f c o n l e mpa r a r y art u n d med ia .

Give n Lh e u bcv a , w c d oem it hi g hl y unh k ul y thet S c holt e will
do n e te e n e of h in wo r k s , o r is p r-e pe r-ed to s e l! e ve n if we cou Jd
uff o r d to buv. Co nce r-nins Ul O me nt ion o f rernbu r-smen t" . w e
s itnp ly d o not h u v e t h e fun d s to ptsy o u r e u tbc r -s. All
c o n t r-ibutcr s w r-i t.e ou l o f le v e e r- e ru hus team 1'01' the pr-o .ie c t u n d
l hal' s UU2.l.

i'Î u v r opo se t o pl"int vcu r- letter al on g w i l h th is o n e in t ho n u xt
ia c u e of Me diemet ic , there b y pr-ev c n ttu x un y po s si b lc
miu u nder -st e rrdi n g tU llO n l?;s t o u r r-eeder-uhip ,
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exhibitionsfscreenings

BELGIUM

BRUSSELS 12 April

fRANK & KOEN THEYS Song of my Soil: The
Walkure prem iere at the BEURSSCH OUWBURG

T el.02 5138290

NAMEN I NAMUR 18-19 Marcb

Images de Femmes films by and/or about
women, ~IAISON DE LA CULTURE Tel.081 730131

CANADA

MONTREAL QE 2 Marcb - 2 April

The Arrs for Television an international
exhibition devoted ent irely to television as a

vehicle and form for contemporary art MUSE E

D'ART CONTE MPO RAIN DE MONT REAL, CITE DU

HAVRE Tel.514 873 2878

VANCO UVER BC April 1989

Infermenca/8 Tokyo at WEST ERN f RONT, 303

EAST 8T H AVENUE Tel.604 8769343

FRANCE

LYON 21 Marcb

GEORGES REY presentati on of videoworks at ELAC,

f -69002 LYON Tel.78 422739

LYON 28 Marcb

OSKAR fiS HING ER films at ELAC, Te l.78 422739

LYON 25 Ap r il

jEA N-PAUL fARGIER, KO NAKAJ IMA, SE RGE OANET

presentation of videoworks at ELAC, Te l.78 422739

GERMANY WEST

CO LOGNE 3 Marcb - I Ap r il

GENERAL ID EA 1968- 1988 at GALLE RY DANIEL

BUCHH OLZ, VENLOERST RASSE 21,CO LOGNE

Tel.0221 526412 also: General ldea's Yen Bourique
on view NEUSSERSTRA SSE 28 Tel.022 I 7279 15

C O L O G NE 17 March - IS Apr il

Video Tape Ga/erie organized and presented by
235 MEDIA & PENT AGON , GALER IE PENTAGON ,

BISMARCK STRA SSE 50 T el.022 I 523828

COLO GNE 18 Marcb - 23 April

Yideoskulptur retrospektiv und akrueJl 1963 •
1989 an international exhi bition presenting forty
five h istori cally relevant and new instal!ations at

the KUNSTVEREIN , KUNSTSTATION ST ,P ET ER,

STADTBUCHEREI , ARTZ TEHA US, BELGIS CH ES HAUS

and DUMONT KUNSTH ALLE in COLOGNE,

organ ized by KO LNISC HER KUNST VEREIN, jOSEf­

HAUBRICH HOf I T el.0221 217021 or 216987

COLO GNE 7 April - 10 Ma y

SERVAAS video scul ptures at TO RCH-ONRUST

Gallery, NEUSSER ST RASSE 27 Tel.022I 738222

C O LO G NE 7 A p r il - 31 Ma)·

MARIE-JO LAfONTAISE wal! pieces at GALER IE

MICHA EL HORBACH, SCIIA AfENSTRASSE 25

Te l.022 I 23 1480

CO LOGNE 12 Ma y - 24 June

PA UL BLAN CA at TO RCH-O NRUST Tel.0221 738222

DORTMUND 16-23 April

Infermental 8 Tokyo & 9 Vienna at VID EO

OfFE NSIVE contact: VERA BODY TeI .022 I 463404

ESSEN 4- 28 Ma y

Dance Mr. Mondrian instal!ation and videotapes
by SERVAAS, and 4 April, 19:30 a presentation of

videotapes atthe MUSEUM fOLK WANG ,

GOETHEST RASSE 41 Tel.0201 888414

ESS EN 1 June

NAM J UNE PA IK videotape s with an introduetion
by ED ITII DEC KER atthe MUSEUM fOLKWANG

Te l.0201888414

f RANKf URT 21-26 Apr il

Video Tape Galerie organized and presented by
235 MEDIA & PENTA GON, at ART f RAN KfURT ,

LUDWIG -E RHARD ANLAGE I Te l.069 740226

MARL 12 February - 2 Apr il

Der Fernseher an exhi bition of television
sculptures SKULPTUREN MU SEUM GLASKASTEN

Tel.02365 105614

GREAT BRITAlN

EDI NBU RG 1 April - 18 Ma y

MARIE-JO LAfONTAI NE

Video/Photo/Architectural installation s, with

cata logue, atthe f RUITMARKET GALLE RY

Tel.031 2252383

LONDON 1-31 Marcb

ABC a 2Ssecon d animation by JEREMY WELSH

in col1aboration with ARCH ANGEL TRUST at
PICCA DILLY CIRCUS

LONDON 23 Marcb

Electric Eyes 4 a videotape series organized by
FIL M & VIDEO UMBRE LLA at TATE GA LLERY,

MILLB ANK

LONDON 29 Marcb

BREDA BEBA N & HR VOJE HORVATI C colleered
videotapes at the LO NDON fI LM .\ IAKERS CO -O P, 42

GLOUC EST ER AVENUE

DERBY 21, 23, 28 May

Electric Eyes 1, 2, 3 at METR O CINE MA, G REEN

LANE

SHE f f lE LD 26 Ma y - 11Jun.

Geiger an instal1ation involving video, sound and
live-action by ANDREW ST ONES at the MAPPI N ART

GALLERY, SIIEfflELD POLYT ECII NIC, WESTON

PARK , SHEfFlELD SlO 2T P T.l.0742 726281

I TAL Y

f ERRARA 30 June

VITTORIO MAS CAL CHI video installation and
performance at CE NT ROVID EOARTE, PALAZ ZO DEI

DIAMANTI T . l.0532 37782

GENOA Jun. 1989

KLA US VOM BRUCII, BARBARA HAMMANN,

MA URIZIO CAME RANI, f ABRIZ IO PLESSI four
insta llatio ns at STU DIO LEON ARDI and GO ET HE

INSTI T UT E

NETHERLANDS

AMS T ERDAM 2 Marcb - 31 Marcb

BIL L SP IN HO VEN Look out into the Fourth
Dimens ion instal1ation GA LLER Y RENE

COELIIO I.\ IONT EVID EO, SINGEL 137 Tel.020 237101

AMSTER DAM 11 March - 27 Ap ril

PL UMCAKE at TORCIl GALLE RY, PRI NSENGRACII T

218 T.l.020 260284

AMST ERDAM 29 April - I Jun.

ANTON CORBIJN at T ORCH GALLE RY, TeL.020 260284

AMSTE RDAM 18 Marcb - 13 Apr il

RA UL MARROQUIN MOving IMages and
1Nsral1arions at SUZANNE BIEDERBERG , OU DE

ZIJDSVOO RBURGWAL 223 Tel.020 245455

AMSTE RDAM 21 Marcb - 15 Ap r il

P ET ER ST RU YCKEN new works at GALLE RY ART &

PROJECT, PRINSENG RACIIT 785, 1015 AD AMSTERDAM

T.l.020 220372

AMSTERDAM 5-29 April

f RAN K VRANCX video installation GALLERY RENE

COE LIlO / MON TE VID EO T.l.020 237 101

AMSTERDA M 19 Ap r il

f RAN K & KOEN TH EYS The Walkure dutch
prem iere of part two of Song ofmy Soil + Party,
presented by MEDIAMATI C MAG AZINE at the ROXY

DISCOTHEQUE, SINGEL 465 T .l.020 241054

AMSTE RDAM 2-31 Ma y

BOR IS GERRETS instal!ation GALLE RY RENE

COELHO / MO NTEV IDE O Te l.020 237 101

AMS TE RDAM 17 Ma y - 17 Jun e

PI ET ER BAAN MUL LER Blauw Monster
instal!ation at TI ME BASED ARTS , BLOEMGRACHT

121, 1016 KK AMSTERDAM Tel.020 229764

AMST ERDAM 6-30 Jun.

J UAN DOW NEY instal1ation GAL LERY REN E

COEL HO /MONTEVID EO T el.020 23710 1

AMSTERDAM 10 Jun. - 23 July

ULAY a nd MA RINA ABRAMOVIC the Chi nese Wal1
project ST EDELIJ K MUSE UM T.l.020 5732911



ARNHEM 4 Feb s-uary - 1I April

The Ginza vi d eo sc u lp tu r es b y SERVAAS a t the

GE.\ tEENTEMUSEUM

ARNHEM , UT RECHT SEIX' EG 87 T el.085 512431

.\ RN HEM 9 April- 21 May ?

GINY vos v ideo installati on 'in the d ome ' of the

GEMEENTEMUSEUM ARNHEM T eI.085 512431

EINDHOVEN 4 Marcb - 2 April

TE RRY FOX installation, sc u lp tures a n d d rawings

a t HET APOLLO HUIS, T ONGELRESEST RAAT 81

Tel.040 440393

EINDHOVEN 21 April - 7 Ma y

J ERO EN VAN DER BEEK I CHE LA CHEN installation

at li ET APOLLOIlUIS T el.040 440393

EINDHOVEN 20-28 Ma y

PAUL DEMARI NIS , RON KUIVILA , O.CO UPILLE

installations, concerts liE T APOLLOII UIS

Tel.040 440393

TH E HAG UE 6- 31 Mar ch

BUKY SCHWAR TZ Mobius Strip at the KIJKll UIS,

NOORDEINDE 140 Tel.070 644805

TH E HAG UE 10-30 April

INGRID BEVERWIJK An Extraordinary Glance at

the KIJKHUI S Tel.070 644805

CALEN D AR

THE HAGUE 8- 31 May

MARCEL ODEN BAC H Der Elephant im
Porzellanladen a t the KtJK IIUIS Tel.070 644805

GRONING EN 15-19 March

JAAP DE JO NGE vi d eo installation a t DE SALON,

KATTEN DIE P 35

GRONINGEN 15-19 MARCH

Made in ScorJand11, rece n t S c ouish a rt-vi d eo at

DE ZAAK, T URFTORENSTRAAT 18-20

TeI.050 135 180 /1 86272

GRONINGEN 25 March - 16 April

Tekens van Verzet? media /resi st ance/a rt ? at DE

ZAAK TeI .050 135180 /1 86272

GRONINGEN 15-23 April

FELIX HESS insta llation a t DE SALON , KATTEND IEP

35

GRONINGEN 23 April - 4 Jun.

JO EL OTIERSO N & KEES VAN DER PLOEG sculpture

& art history at DE ZAAK TeI .050 135180/18 6272

ROTTERDAM 16 March - 16 April

II EINER HOLTAPPELS, MARIA BERKHOUT,

HERMA N LAME RS installations at the CENT RU.\1

VOOR RUIMT ELJKE BEELDENDE KUNST,

O.\ I.\ \OO RDSEWEG 1 Tel.010 4557472
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5 PA I N

MADRID 8 Mar eh · 8 May

MARCEL ODEN BACH fi ve video in sta llations a n d

drawings a t CENTRO DE ART E REINA SOFIA

Tel.l 4675062

UN ITEDSTATES

BOSTON 5 May - 16 July

Mediated Issues: Woman, Myth and Sexuelity
four works b y w o man w ho explore t he inf1uence

o f media o n gender TH E INSTI T UT E OF

CONT EMPORARY ART, 955 BOYLST ON ST.

Tel.61 72665152

BOSTO N 23, 24, zsJunC'

Jamaica Plain b y JOH N ADAMS at T HE INSTI T UT E

OF CONTEMPO RARY ART , BOSTON Tel.6 17 2665152

SWI TZER LAND

GENEVA 24 April - 3 Ma y

Machinations in st allations di scussing the

r el a ti ons betwe en the a r t is t and th e m a chine w ith

FILLlOU, HILL, BELZ, RANKIN, NAUMAN,

QUEECKERS, SCHEIDERBA UER & BRUNNER a t

ST.GERVAIS MJC, 5 RUE DU TEMPLE Tel.22 322060

fe stivals/conferences/sym posia

AU ST R AL l A

RUNDLE MALL March 1989

Frames Festival ofAusrralian Film and Video
contact: MARK PATTERSON, .\IEDIA RESOURCE

CE NT RE, P.O.BOX 33, RUNDL E MALL, SOUTH

AUSTRALIA 5000 Tel.08 2231500

B ELG IUM

ANTWERP 17-21 May

lnd Biennal of European Arc Schools with film

and video presentations at ICC, info: Tel.03 226223 1

BR USSELS 25-29 April

Video Realites / Filmer à tout Prix c ompetition

o f v id e o ta p e s in the french language and o f

European documentaries, contact: DISC/ GSARA,

RUE DU MARTEA U 26 Tel.02 2185885

BR USS ELS 20-2 1 April

l'A venir de la T élévision en Europe
international conference abo ut the future of TV

in Europe. 12 RUE DU COLLÈGE ST MICHEL,

Te1.02 7719890

LIEGE March 1989

Vidéo Festival Liege docurnentary v ideo ,

animation, fiction , v id eo art, performance,

contact: FILM ET CU LTU RE, RUE DE ROTTERDAM 8

ROYAT 10-30 April

Vidéoformes video festiva l, con tact: BP 50, F-63130,

ROYAT T el.73 359952

CANADA

MONTREAL QE 7- 12 March

7th International Festival ofArt Films (FIFA)
contac t: RUE ST.FRANCOIS-XAVIER 445-BUR 26

Te l.514 8455233

MONTR EAL QE 7- 15 June

5th Montreal Internatio nal Festival of Films
and Videos by Women fo r fu rther inforrnation,

c ontact: CINEMA FEMMES , 3575 BOULEVARD

ST .LAURENT , BUREAU 615 Tel.514 8450243

OTT AWA ON March/Aprill 989

Ottawa International Festival of Video Art
contact: WAYNE RUT HERFORD, 55 BYWARD

MARKERSQUARE Te l.613 2366181

TO RONTO ON 28 May - 4 June

International Experimental Film Congress
further in fo r m a t io n , contact: JIM SHEDDEN ,

I.E.F .G., 2 SUSSEX AVENUE Tel.41 6 9787790

QUE BEC QE April 1989

Festival Des Filles De Vues contact: L1SE

BONENFANT, 56 RUE ST. Pt ERRE, no.203 T el.418 6923090

VANCOUVE R BC Lat. Spri ng

Int ernational Feature Video Festival contact :

SATELLITE VIDEO EXCHAN GE SOCIETY, 1160

HA.\II LTON ST REET Tel.60 4 6884336

fRANCE

ANNECY 27 Ma y - I Jun.

Festival International du Cinema d 'Animation
d'Annecy and MtFA m ark e t a n d festival ANNECY

89, POBOX 399 Te1.50574172 Fax.50678195

D1GNES- LES-BAINS 24 April - 2 Ma i

17e Rencontres Cinemat ographiques, 3e Prix
d 'Aide a la Creetion Cinemarographique,

Concours de Courts Metrages CENTRE

DESMICIIELS,I BOULEVARD MARTI N BRET

Te1.92322933

CANNES 21-26 April

MIP- TV 26 th inte rnat io n a l market o f TV

p rogrammes Info : MIDE M, 179 AVENUE VICTOR

IIUGO, PARIS TeLOI 45051403

MONTPELLIER 24- 28 April

4e Journées internationales de Technologies
con g ress o n n ew information and

commu nicat ion technol o gies UNIVE RSITÉ DE

SCIEN CES ET TE CIIN IQUES DE LANGUEDOC, 11

PLACE BATAILLON Tel.67639144

PARIS 9- 12 April

Mediavec 894th internationa l m arket o f

a u d iovisual com m u n ication, BERNARD BECKER

COMMUNICAT ION, 161 BOULEVARD LEFEBVRE

T eLOI 45337450

GE R M AN D E M OCR A T IC REPUB LI C

BERLIN 29 Ma y - 30 June

31 Days • Permanent Arcconference
Performance / Performnca Art / Instelletions
at GALERIE IX'EISSERELEFANT , ALMSTADTSTR.II ,

1054 BERLIN

GERMANY WES T

BERLIN 22-30 April

l l th Prix Futura inte rnational comp e tition of

radio a n d TV prod uct ions SENDE R FREIES BERLIN ,

MASURENALLEE 8-14 Te l.030 30311610

FRANKFURT aM 20, 21, 22 April

Bildeisturm vi deosc ulp tures, per formanc e ,

p r esenta t ions a n d talks with a rtists, c r itics a n d

curators, during the Frankfurt Art Fair [20/04: o n

invitation on ly] at ECG-TV-STU DlOS,

ADALBERTSTRASSE 44 ATT . M.KRAL 1

IX'.PREIKSCHAT , Tel.069 770611
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HAMBURG 2S-28 Ma y

5. Hamburger K urzfilmfesrival No Budget
including a videocompetion of tapes less than 3

m inutes NO BUDGET , LAG FtLM ev,

GLASSHUTTENST R. 36 T el.040 4392710

HAMBURG 7- 11June

Europeen Low-Budget Film Forum info:

FRIEDE NSALLEE 7 T el.040 3904040

GREAT B RITAIN

EDiNBURG 22 & 29 April

Unguarded M omenrs, performance by FRANCE

GARVEN & ALEXANDRA CENTMAYER in reaction to

MARIE-JO LAFONTAINE'S installations a t the

FRUITM ARKET GALLE RY Tel.031 2252383

EDINBURG 5 May

Why Video Arr doesn 't exist ere. ere. leerure b y

WILLEM VELTH OVEN o n the occ asion of MARIE-J O

LAFONTAINE 'S exhib it ion at the FRUIT MARKET

GALLERY Tel.03 1 2252383

NETHERLANDS

GRON INGEN 5 April

Computer Visualizarion and Arcbitecturel
Prectice a sy m posi u m a t SCAN,

WEST ERHAVENSTRAAT 11-13 T el.050 138343

THE HAG UE 22- 29 April

Image and Sound 4 new m ed ia installations,

presentations a n d lectures DE HAAGSE

FILMST ICHT ING, DENNEWEG 56 Te l.070 459900

CALENDAR

I TAL Y

FERRARA 4-6 May

7rh Edition of Imagine Elettronice symposium,

v id eosc u lp tu r e s and installations at PADlGLl ONE

D'ART E CON TE MPO RANEA Te l.0532 37782

FE RRARA end of May 1989

II Video Sound Poetry Festivel at

CENT ROVIDEOART E, PALAZZO DEI DIAMANT!

Te1.053237782

SALSOMAGGl ORE TERM E 19 Apr il - 2S April

XI Salso Film & Video Festivel with a survey of

new italian video productions co ntact : VIA

SALARIA 190 Te l.06 850660

JA P A N

NAGOYA IS Jul y - 26 Nove mbe r

Arree '8 9 an international biennial of high

techn ol ogy in art, c ontact 1-6-1 SANNO MARU,

NAKA-KU, NAGOYA, 460-11 Tel.052 2018811,"1.2908 &

2909

TOKYO 27 April - 9 Ma y

Image Forum Fesrival1989 sIII BUYA,TO KYO

Tel.033581983

MONACO

MO NTE CARLO

Imagina Bth international foru m for n e w

imagery , contac t: BOULEVARD DES MOULI NS 24

Tel.93 308701

UN I TE D STATES

NE W VORK NY April 1989

Infermenra18 Tokyo atthe AMERICAN MUSEUM

OFTHE MOVING IMAGE 35 AVENUE AT 36 ST REET,

ASTO RIA Tel.718 8744520

DALLAS TX Aprilt989

USA Film Festival c ontact: RICHARD PET ERSON,

29099·B CANTON STREET Tel.214 7445400

RO CH ESTER NV 18-2t Mar cb

Media and Educstion featuring the second

a nnual stu dent film and vi deo festiva l organize d

b y T HE 1989 NAT IONAL ALLIA NCE OF MEDIA ART

CENTE RS (N AMAC) held a t the VISUAL STU DIES

WORKSHOP, 31 PRINCE ST REET T el.7I6 4428676

WASHINGTON DC Marcb 1989

Intern etionel Woman 's Film Festival contact:

WOMAN IN FILM & VIDEO IN C, P.O.BOX 39049,

FRIEND SHIP STAT ION

SWITZERLAND

GENE VA 24 April

The Artists's Attitude with the Incressing
Proîessionelizetion a debate with SIMON BIGGS,

GE RT BELZ, O.SCHNEIDERBAUER A.O, ST.GE RVAlS

MJC, 5 RUE OU TE MPLE Tel.22 322060

GENEVA 21-23 J une

Computer Animarion 89 a international fest iva l

o f sy nth e t ic im a ge ry UN IVERSIT Y OF GENEVA , 12

RUE OU LAC.

Bildersturm - Experiment in Video
A Cross-Media Progamme with.·
Public Talks} Sculpures, Installations,
Performances} Screenings} pARTy

Frankfurt 21 + 22 April 1989
With : Abramovic, Anding, Blumberg, Blume, Bijvoet, Cahen, Dejong, Duguet,

Eno, Flaxton, General Idea, Gerz , Hahn, Hoover, Kiessling, Logue, Meissner,

MTV, Nakajima, Oursler, Rüth, Seaman, Servaas, Snow, 2 Vasulka, Vedder,

Vrana , Wentscher, Young

also.· official introduction of the new
artist-in-residence programme at ECG Studios

a production of ECG-TV-Studio GmbH, Frankfurt

info : Ee G, Marianne Kral, T el.+49 69 770611 Fax+49 69 770619, AdeibertsraBe 44,6 Frankfurt 90 , BRD.

or: W olfgang Preikschat, T el. +31 20 195722 Fax+31 20263793, W olbrantskerkweg 142, 1069 DG Amsterdam, NL.
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DE FATALE ST RATEGIEËN
Jean Baudrillard
vertaa ld door Mau rice Nio en Kees Volleman s

de pe rfekte sluipweg naar het pure objekt

prijs f 34,90/Bfr. 700 296 pagina 's

ISBN 90 -71346-01- 3

HET KOMPLOT VAN DE WERELD
over theorie en illusie
sa menste lling : M aurice N io en Kees Vollemans

tek sten /foto's van : M aurice Nio, Toni Geirlandt, Rob

Boeren, Marleen van der Stap, Elias Canetti, Ren éde

Man , M ar cel Detienn e,Jean -Pierr e Vern am, Piet

Rook , Kees Vollema ns, Jea n Baudrillord

modern is uit - pos tmodern is in - parafysika is een

passie

prij s f 36 ,-/Bfr. 750 180 pagina' s (tekst, foto's)

ISBN 90- 7 1346-02- 1

DE AMBIANCE VAN HET RECHT
Agnes Schreiner
Als het rec ht eens een instantie was , dan is het nu een

ambiance. Iedereen en alles eist zijn rechten op, eist zijn

aansluiting op het recht : een geënerveerde sfeer van

schakeling en kontakt. Het recht triomfeert in de

alomtegenwoordige I'ra.ig naar recht. Maar zijn triomf

drijft het in het nauw: het bezwijmt aa n te veel regels,

te veel differenties, aan te veel integriteit ook. In de

kollektieve somma tie om overal te zijn schuilt een

uitdaging aan het recht om van het toneel te

verdwijnen, en tegen een dergelijke stompzi nnige

plundering en absorptie is het minder bestand dan

tegen de meest scherp zinnige kritiek.

pri js f 24,- /Bfr. 480 76 pagina 's (8 essays )

ISB 90 -7 1346 -06 -4

HET RIJ K VAN DE TEKENS
Ro la nd Barthes
verta ald door Gijs Walli s de Vries

een geschrift over alledaagse gebe urtenissen in het land

dat Jap an heet

prijs f 33,- /Bfr. 660 124 pagina 's

(tekst met illustraties in kleur en zwa rt/w it)

ISBN 90- 71 346-05-6

SIDERAAL AMERIKA
Jean Baudri llard
vertaald door Maurice Ni o en Ernie Tee

een extatische reisbeschrijving van de Amerikaanse

non-kultuur

pri js f 3 1,-/Bfr. 620 201 pagina' s

ISBN 90-71 346-07-2

begin mei in de boekhandel

HET HORIZON-NEGATIEF
Essa y over dromoscopie
Paul Virilio
verta ald door Arjen Mulder en Parri ce Riemen s

We kennen de absolute snelheid van het licht en het

ruimte perspek tief (geometrie) van de Verlichting,

beide vastgelegd in het foto-negatief. Tot nu toe

onbekend was het licht van de snelheid (het zien tijdens

de snel heid ) en het tijd -ruimte perspektief van de

versnelling (het zien van de snelheid), beide vastgelegd

in het horizon-negatief.

A THOUGHTFUL GAZE: THE VIDEO TAPES OF BILL VIOLA

3 programmes oftapes incIuding

'I Do Not Know What It IsI Am Uke'; Chott EI·Djerld;
Anthem; Hatsu Yume (first Dream);The Refiectlng Pool.

"...Àt the shimmeri.nq surjace a traiL o]
vi.sionary i.maqes oJten toUs

your breath away. "
Steven Bode, C«y Lim«s

ALL PROGRAMMES ARE SUPPORTED BY

ILLUSTRATED BROADSHEETS, AND ARE AVAILABLE

FOR SINGLE AND MULTIPLE SCREENINGS.

ELECTRIC EYES

4programmes ofrecent Br~ish video art
tapes, ircluding wor1c.s bycatherlne Elwes, Graham Young,

Stakker, 9am, Uz Power, Pratlbha Parmar,
Mona Hatoum, Sven Harding, David Finch &more.

•.. .Pos t production ej jeets ~re used to

redefi.ne un t rmu;Je wi.thi.n the context. of
mooI! ani! mes~,bothperscnal

ani! poLi.ti.caL. "
Angie Daniel, Independent Media

'6 Seenina race,. showing alRiwrside Studies,london,ard

inlhe Edge 88Festival,

S selection ofrich, compelling and
atmospheric pieces by the artlsUfilm maker duo

•
J, from Yugoslavla. Ircludes TÓlklng On AName; Bless My

~ ~ Hands; Meta; Terlrem; She, Four Thlngs.

' .. .symboLi.c quaLi.ti.es stronq(y
remi.niscent of Tarfwvsfl..y 's ci.nema as
tndeed is the notion of a spi.ri.tuaL
oneness wi.th the wor(4 ."
Angie Danie ~ Independent Media
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