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result of divine inspiration, schizophrenia, alcoholism, a dominant mother or
anal retentiveness. This view of things denies the importance of time and
place in realizing the art work, of the means of production and relations of
production. Like some producer of universal meanings in universal language,
the artist appears to exist outside of social history: real art is eternal. For this
kind of art, aristocrat and artisan are equal just as if at the Pearly Gates.

It is hardly surprising that these kinds of media productions create an
conservative and bourgeois image of art. They are made for network Tv and
film companies, rulers of media land. If they’re real box office hits, it shows
that they are in keeping with the dominant social laws and desires. They show
the common man the way, they explain how his world is put together. Hence,
these major films form a legitimate object for research into the modern
mythology surrounding the person of the artist.

The essay I most enjoyed reading and which I will therefore deal with here
was GRISELDA POLLOCKs article about the representation of VINCENT VAN
GOGH. Her choice is obvious because a great many films and television series
have been made about him. In addition, VAN GOGH is so famous and popular
that you can confidently regard him as being the paradigm of the modern
artist. Hence, to her mind, VINCENTE MINELLI's 1955 film Lust for Life
propagates the effects of the kind of art history that represents artists as
brilliant, tortured and nutty bohemians (classless individuals). Of course, here
the diagnosis of lunacy isn’t the result of psychiatric research but of the
interest of art history to label the artist as the Other and hence define its own
territory so that the art historian is the sole mediator between art and the
world.

Instead of tracing the crazy artist through his work, GRISELDA POLLOCK
takes the socio-historical period in which vAN GoGH lived and worked as the
point of departure for her reading of his work. She has collected historical
material to prove that the psycho-biographical story told by (for instance) Lust
for Life simply doesn’t tally.

In the film KIRK DOUGLAS as VINCENT walks through a cornfield populated
with crows wearing an exasperated expression. He is a figure inside one of his
own paintings. The viewer has known for more than an hour that KIRK would
eventually snuff it: he is the victim of hereditary madness, - his behaviour is
clearly self-destructive. The scene where he holds his hand above a flame for
far too long and when he quite suddenly cuts his ear off makes one fear the
worst. And lo and behold the crows attack the hapless painter (symbolizing, of
course, his mental condition!). Finally KIRK writes a letter saying he cannot
take it anymore - and shoots himself.

The artist and his work are like two sides of a sheet of paper. Crows above a
Cornfield is a signifier for the signified VINCENT VAN GOGH. The narrative
practice of art history (which has always been pushed in the direction of
literature rather than science) connects perfectly with Hollywood’s story-
telling tradition. But what was it really like?

According to GRISELDA POLLOCK, VINCENT VAN GOGH may have been a little
strange but he was not mad. He liked the odd glass of absinthe in the years
between 1887 and 1890. And no-one at that time realized that could cause
epileptic fits. It was during one of these fits that he accidently severed the lob
of one ear (and hence not the complete ear!). Brother THEO was the real nutter
of the family. His donations were VINCENT’s sole source of income. VINCENT
visited him when THEO threatened to give up his job and began to show signs
of the crippling madness that would lead to his death in 1891.

Concerned about his financial situation he returned home to paint a
number of canvases as a warning to THEO and as an expression of his own
desperation. These included Crows above a Cornfield. VINCENT tried to play
on THEO’s feelings of guilt. When it seemed that these subtle hints weren’t
taking effect, VINCENT wrote his "suicide note’ and shot himself. He certainly
didn’t intend to die but unfortunately the doctor he chanced upon was both
slow and inefficient.

So, according to GRISELDA POLLOCK’s reconstruction, Crows above a
Cornfield is not the articulation of a highly disturbed subject but the
materialization of VINCENT’s reaction to his economic situation. Although her
arguments are fascinating, she fails to convince me that VAN GOGH was
completely sane. He could have solved his awkward financial situation by
washing dishes in the local bar. Although that might not have such a bright
idea considering his apparent partiality for the absinthe caused those epileptic
fits.

Another problem I have with this article is that GRISELDA POLLOCK acts as
an opponent of the interpretation of art works on the basis of biographical
information yet uses that information herself. She feels that destroying the
idea of the loony artist is a necessary first step in the process of approaching
the art work more closely. I await with bated breath the next stage of her
project: a study of VAN GOGH’s work. (ANNA ABRAHAMS)
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Hibridos, Muntadas EUGENI BONET (cat.) Madrid 1988
MINISTERIO DE CULTURA - DIRECCION GENERAL DE BELLAS
ARTES Y ARCHIVOS - CENTRO NACIONAL DE EXPOSICIONES
ISBN 84-7506-219-9 E pp 111

® The exhibition and catalogue Hibridos on the work of ANTONIO MUNTADAS
are in many ways remarkable. The curators, GUADALUPE ECHEVARRIA and
VICENTE TOLOD{, did not want to organize a retrospective. They showed
reconstructions of four works from the period *78-'87, and five video-tapes
from ’81-’86. MUNTADAS’ new work Hibridos supplied the title of both the
exhibition and the catalogue which by itself is a work of art. With its
publication the editors draw on an old tradition in Muntadas’ work: when the
video work On subjectivity, on Tv was published in 1987, a book was
published as well. This coinciding of book and video is related to the so-called
cross-over issue in MUNTADAS’ work: watching printed work, and reading
television. This theme forms the basis of MUNTADAS’ work, and at the same
time it is a decisive factor with regard to the degree of difficulty of his work.
The problems are only increased by the fact that the artist does not use
traditional media of expression, and - inconvenient for the Spanish - because
development and presentation of his works have partly taken place outside
Spain, especially in the us.

Apparently these obstacles do not exist for art critic EUGENI BONET. By
working chronologically, by describing numerous works, and by analysing
ideas, he converts MUNTADAS’ work into an exciting quest for the how and
why of present-day art. In this way BONET rises above the personal
retrospective; he makes MUNTADAS’ work accessible and outlines the
development of contemporary art since the late sixties. MUNTADAS is depicted
as an artist whose continued participation in many innovations did not result
in loss of his own identity. BONET divides his work in the following periods:

1963-1970. MUNTADAS regards painting as a reflection on society, and
frequently works with images from the mass media. Within the Catalan avant-
garde, he focuses on conceptual trends and new media.

1971-1973. Because in his view art is too often used as merchandise and
induces a passive attitude in the public, Muntadas concentrates on
participation of the spectator. He does so in a very literal way: participation of
all the senses: of ears and eyes, taste, feeling and smell. The works consist of
objects / environment / action documents. Here can be found the first
indications of the above-mentioned cross-over issue: immaterial action art and
sensory experiences are recorded, visually, audio-visually and lexi-visually
(printed work). The action by itself becomes less and less relevant, while the
reproduced action increases in importance. MUNTADAS claims that in this way
he can inform his public in a more direct manner. This process also allows
him to extend sensory perception to the sub-sensory: what do blind people
see? From this individual perception, MUNTADAS directs his view at the mass
media and the audio-visual pollution in post-industrial society. His fascination
is shared by other members of the Catalan conceptual group GRUP DE
TREBALL, including ANTONI MERCADER and FRANCESC TORRESC, well-known
figures in the media art landscape.

1974-1977. MUNTADAS translates his insights in personal perception into
’personal television’. As the user of the first portable TV in Spain, he organizes
TV projects featuring regional broadcasts, even in the Costa Brava casino.
However, in this respect it is important to realize that in Spain people often
watch Tv in public places, while in the Netherlands this is confined to football
finals. Video as personal television quite soon develops into alternative Tv, into
criticism and analysis of Tv. Since that time, the contrast between public and
private has been a constant factor in MUNTADAS” work.

1978-1982. MUNTADAS has entered the field of new media and technologies.
The public-private contrast develops into the contrast between objective and
subjective, a contrast MUNTADAS thinks he can eliminate in the collective work
of art. Being an artist, however, he is subjective. In a work of art, he gives his
own interpretation and puts it side by side with the interpretations of the other
subjects inside the work. The obsession with different interpretations, views, or
readings leads MUNTADAS towards a philosophy of perception, especially the
dialectic between the visible and the invisible. In some ways this brings him
back to the theme in his older works, (sub-)sensory perception.
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1983-1987. mUNTADAS’ work developed in the period of conceptual art.
Perception as a central concept has a topical and timeless value, and is not
bound to this particular period. MUNTADAS transfers these concepts from
conceptual and action art to his perception of the mass media, to the
perception of art. Some of his more recent projects question contemporary art.
He shows frames without contents, white rooms, a spotlight on the ceiling,
etcetera. He is so fascinated by the artistic production and the context, that his
Quarto do Fundo (Back Room) from 1987, uses a closed video circuit, only to
show the image of an empty gallery the spectator has just entered: ...this refers
to everything that is behind art: wealth and repositories, losses and failures,
minor works or imitations, capital that is attentive to potential changes in taste
and the value of change...

Hibridos 1988. As a provisional climax, in this work many different roads
come together: private-public, subject-object, closed-open, senses-media.

In his contribution to the catalogue, ANTONI MERCADER, MUNTADAS’ partner
in many projects, adds even more aspects to the crossroads: the contrasts
entropy-energy and noise-signal. I found the expression of the latter contrast
particularly powerful; it is, however, very difficult to paraphrase. Noise
includes concepts such as distortion, transgression, expansion. The
connotations of signal, on the other hand include distinction, reference,
characteristics/ marking. MERCADER says that opposites cannot do without each
other (as an example he mentions the mutual dependence of software and
hardware). The one is contained in the other. Hibridos is not a post-modernist
pastiche or remake, but a mutation of the one into the other, because the one
is dissolved in the other. A closing quotation in the catalogue refers to the
cross-over between art and art criticism.

That part of the catalogue for which MUNTADAS is responsible consists of
photographs taken from media-land, in which the above-mentioned
crossroads are given expression: exterior-interior, private-public, open-closed,
subjective-objective, senses-mass media, and probably many others as
well.(LIDEWIJDE DESMET)
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Bideoaldia, Manual De Instrucciones II. Bideoaldia eta Muzak-
Crash BOSGARREN KOLEKTIBOA Tolosa, 11-16 oktober 1988
BOSGARREN KOLEKTIBOA Tel.943/673820 E 79 pp Pt.500

@ This festival organized by the BOSGARREN collective from the Basque city of
Tolosa provides yet more evidence of the rapid production of video art in
Spain although it primarily functioned as a platform for broadcasts. The
festival which took place at the end of last year showed many works by as yet
unknown Spanish artists. EUGENI BONET curated the program of Catalan
video, XAVIER GONZALEZ and MARCELO EXPOSITO selected the installations
from Madrid, AART VAN BARNEVELD provided the Dutch works, SIMON BIGGS
the American (see his Reclamations article which was published in
Mediamatic 2#2). As entertainment a program called Muzak-Crash amply
reflected the state of electronic graphics and music. (LIDEWIJDE DE SMET)

Albany Video Distribution. Catalogue Supplement ’88. London
1988 THE ALBANY Douglas Way London SE8 4AG GB 40pp £1

@ This supplement lists around 100 new titles that have been added to ALBANY
VIDEO'S DISTRIBUTION LIBRARY, covering issues such as anti-racism, AIDS,
housing and homelessness, mental health, old people, women’s issues, youth,
disability, and many more. (ANNA ABRAHAMS)
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Blind Vol.1 Nr.1 PAUL GROOT, PETER KLASHORST, GERALD VAN
DER KAAP (ED) Amsterdam 1989 I1SSN 0167-5966 NL 150 pp DFL 10
® WHO ARE WE TO BE BLIND rood blauw BLIND geel FsRG supported ANONIEM
totale Poesie? Ubu [titelpagina] Robots Maul HAD Afasie. tienermeisjes dood
ETERNITY B. DANIEL ZEIGT Plot? MUSEUM BLIND? Allan ROMAN VANITAS
Artists. Erik precious dream, tors ziet vaas, tors Hitler vaas, tors herkenning
lelies, tors kin lelies kladblok etiquette Architecture wraak! BROER voortijd
pasgeborene kracht Aronskelk angst zonde Moaoooooaaaaiii!! heidegronden
doodvonnis weemoed verschrikkelijk viTTORIO offers lammetjes niemand!
jongen schuldeloze anus wreken. vibrating humming Concept sublime divine
merk believe Showman kunstwereld Geile wandelaar MEDIAPHILISM
Ornamentation ‘ready made’ BOMBE CAPITA TABU Tristes Tropiques Paul Jean
Freitag mandarijnen? Thunderbirds I’acid goedgeproportioneerd schrijnend
aanraking vriendinnen leken Romeo plenty HOUSE GO people THE RoXY JEFF B.
oninteressante informatieoverdracht Tartakower Duchamp. Morrison
MONUMENT zwart gimmick! halfzacht okee ideaal materiaal kut Marilyn
gesmeerd declameren Arbeiderspers. Unruhestifter KAAP. BLIND? B. POWER
FRANKFURT odyssee SINGAPORE fotogrammatica tussentitels zondag grizzly
stekels cactus bloemen berg gletscher glooiend piek televisiecommunicatie
carnevaleske paparazzo LALALALA STUFF TRACKS PARTY discontinue yellow
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FESTIVAL FOR ART, TECHNOLOGY AND SOCIETY

INVITATION TO ALL COMPUTER ARTISTS

INTERNATIONAL COMPETITION
FOR THE COMPUTER ARTS

ToraL sum: US-$ 80.300 Sronsorizep By Siemens AG

DATE LIMIT FOR ENTRY: MAY 30TH, 1989

REGULATIONS OF COMPETITION AVAILABLE
ORF, FRANCKSTRASSE 2A, A-4010 LINZ/AUSTRIA, TEL.: 0732/53481-267

NAME:

ADDRESS:

[ CoMPUTER - GRAPHICS

0O Computer - Music

O CoMPUTER - ANIMATION
(MIN. 2 MIN - MAX. 5 MIN)
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Alfred Jirnbaunm reminded me of & negligence of mine, concerning the

use of your words & name in our magazine.

icle in our december issue ahout a beer

7 the work of = succesful youns Dutch painter -
wasn't) .
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T case hecause

ed to run this
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ece, and wrote sort of a reply

you know nothing

you wrote it,

1ke that. I sent him a note

iy name,

- FER-

S—8%9% WED 12:3a GLENMNMOBRIEN

197 ASHLAND PLACE
BROOKLYN, NY ua7

(118) 797.9841
G12) 2267200

February 8, 1989

Dear Willem Velthoven,

I was pretty surprised to hear from Alfred Birnbaum that I had been
published in a magazine I hadn't heard of, but I was even more surprised
when you sent me a fax of of this article and I discovered that you had
taken my writing from more than source, and squished it together and then
changed the name of Andy Warhol to Rob Scholte and then attached my
byline to it.

1 guess, from your letter, that you think that this is a very cool thing
to have done, but in my opinion it represents a totally fucked attitude. If
you want to fuck the system ask Mary Boone for & date. This might be a
great thing for Rob Scholte, but it is at my expense, at least until you
remburse me. I retain the full rights to my own name, and I will continue
to do so, at least until T am dead and in the ground or sell it for a shitload
of money.

1 am not against doing something from free, if people can't afford
10 pay me, but I reserve the sole right to produce, allocate and sign my
own work.,

As far as I'm concemed the worst part of your letter was that
your stationery indicates that you are foundation of some sort, substantially
diminishing the rewards of a lawsuit. When I brought this up at Art Forum
they said that the Netherlands has sbout as much copyright as Talwan and
other fucking bootleg ripoff countries..

As for changing a writer's work,] understand that things like
this go on all the time at magazines like Playboy and Penthouse
where they will change words like dickhead to peckerhead or vice versa,
but at Jeast they fucking pay their workers,

You might think I should be amused at the splrit of "appropriation™
you demonstrate. I wonder if Rob Scholte gives his work away. If he
d?cs, he owes me one. And if he doesn't you should pay for it and send it

along. ‘

Wnom and ire at your doyble peckerhead standard,.
Glenn O'Brien y

@ Glenn O'Brien, Inc. 1989
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March 1, 1989
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Dear Glenn O'Brien,

we apologise for any offence caused by the publication of the
Dommelsch is really gonna make it article. For us it was indeed
no more than a variant of the type of appropriation currently so
fashionable in NYC, and at which you have hinted in many of your
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t you were not the only one to take offence. The
sing agency was a little surprised, as Rob Scholte
probably was too, because Scholte didn't contribute to the
commercial in question at all. The essay was a tentative attack
on both the advertising agencies' attitude towards the fine art
milieu, and Rob Scholte's position as an artist. Whilst sending
up their strategies, we tried, following the proven Shakespearian
recipe, to praise both of them right into the grave.

It was out of sheer enthusiasm and respect for your rhetorical
skills that we appropriated your text on the artistic analogy of

Gertrude Stein's A rose is a ros
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is a rose..

Maybe it was rash and overly experimental, but it simply
constituled a part of our critical activities as writer and
publisher in the field of contemporary art and media.

Given Lhe above, we deem it highly unlikely that Scholte will
donate one of his works, or is prepared to sell even if we could
afford to buy. Concerning the mention of rembursment', we
simply do not have the funds to pay our authors. All

contributors write out of love or enthusiasm for the project and
that's that

We propose to print your lelter along with this one in the next
issue

23, [FES

Mediamatic, thereby preventing any possible
misunderstanding amongst our readership.

We hope that you will be satisfied with this arrangement and once
again we offer our most sincere apologies

V' N e VetA lvein

N0 (N )

SIEHOE

Paul Groot) writer Willem Velthoven, editor
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Calendar

edited by MARGA BIJVOET

Next Calendar runs from June 15 till September 15, 1989 Please send information before May 15, 1989 to Mediamatic, Binnenkadijk 191, 1018 ZE Amsterdam

exhibitions/screenings

BRUSSELS 12 April

FRANK & KOEN THEYS Song of my Soil: The

Walkure premiere at the BEURSSCHOUWBURG
Tel.02 5138290

NAMEN / NAMUR 18-19 March
Images de Femmes films by and/or about
women, MAISON DE LA CULTURE Tel.081 730131

CANADA
MONTREAL QE 2 March - 2 April
The Arts for Television an international
exhibition devoted entirely to television as a
vehicle and form for contemporary art MUSEE
D'ART CONTEMPORAIN DE MONTREAL, CITE DU
HAVRE Tel.514 873 2878

VANCOUVER BC April 1989
Infermental 8 Tokyo at WESTERN FRONT, 303
EAST 8TH AVENUE Tel.604 8769343

FRANCE
LYON 21 March
GEORGES REY presentation of videoworks at ELAC,
F-69002 LYON Tel.78 422739

LYON 28 March
OSKAR FISHINGER films at ELAC, Tel.78 422739

LYON 25 April
jEAN-PAUL FARGIER, KO NAKAJIMA, SERGE DANET
presentation of videoworks at ELAC, Tel.78 422739

GERMANY WEST
COLOGNE 3 March - 1 April
GENERAL IDEA 1968-1988 al GALLERY DANIEL
BUCHHOLZ, VENLOERSTRASSE 21, COLOGNE
Tel.0221 526412 also: General Idea’s Yen Boutique
on view NEUSSERSTRASSE 28 Tel.0221 727915

COLOGNE 17 March - 15 April
Video Tape Galerie organized and presented by
235 MEDIA & PENTAGON, GALERIE PENTAGON,
BISMARCKSTRASSE 50 Tel.0221 523828

COLOGNE 18 March - 23 April
Videoskulptur retrospektiv und aktuell 1963 -
1989 an international exhibition presenting forty
five historically relevant and new installations at

the KUNSTVEREIN, KUNSTSTATION ST.PETER,
STADTBUCHEREI, ARTZTEHAUS, BELGISCHES HAUS
and DUMONT KUNSTHALLE in COLOGNE,
organized by KOLNISCHER KUNSTVEREIN, JOSEF-
HAUBRICH HOF 1 Tel.0221 217021 or 216987

COLOGNE 7 April - 10 May
SERVAAS video sculptures at TORCH-ONRUST
Gallery, NEUSSER STRASSE 27 Tel.0221 738222

COLOGNE 7 April - 31 May
MARIE-JO LAFONTAINE wall pieces at GALERIE
MICHAEL HORBACH, SCHAAFENSTRASSE 25
Tel.0221 231480

COLOGNE 12 May - 24 June
PAUL BLANCA at TORCH-ONRUST Tel.0221 738222

DORTMUND 16-23 April
Infermental 8 Tokyo & 9 Vienna at VIDEO
OFFENSIVE CONtact: VERA BODY Tel.0221 463404

ESSEN 4-28 May
Dance Mr. Mondrian installation and videotapes
by SERVAAS, and 4 April, 19:30 a presentation of
videotapes at the MUSEUM FOLKWANG,
GOETHESTRASSE 41 Tel.0201 888414

ESSEN 1 June
NAM JUNE PAIK videotapes with an introduction
by EDITH DECKER at the MUSEUM FOLKWANG
Tel.0201 888414

FRANKFURT 21-26 April
Video Tape Galerie organized and presented by
235 MEDIA & PENTAGON, at ART FRANKFURT,
LUDWIG-ERHARD ANLAGE 1 Tel.069 740226

MARL 12 February - 2 April
Der Fernseher an exhibition of television
sculptures SKULPTURENMUSEUM GLASKASTEN
Tel.02365 105614

GREAT BRITAIN
EDINBURG 1 April - 18 May
MARIE-JO LAFONTAINE
Video/Photo/Architectural installations, with
catalogue, at the FRUITMARKET GALLERY
Tel.031 2252383

LONDON 1-31 March
A B Ca 25 second animation by JEREMY WELSH
in collaboration with ARCH ANGEL TRUST at
PICCADILLY CIRCUS

LONDON 23 March
Electric Eyes 4 a videotape series organized by
FILM & VIDEO UMBRELLA at TATE GALLERY,
MILLBANK

LONDON 29 March
BREDA BEBAN & HRVOJE HORVATIC collected
videotapes at the LONDON FILM MAKERS CO-OP, 42
GLOUCESTER AVENUE

DERBY 21, 23, 28 May
Electric Eyes 1, 2, 3 at METRO CINEMA, GREEN
LANE

SHEFFIELD 26 May - 11 June
Geiger an installation involving video, sound and
live-action by ANDREW STONES at the MAPPIN ART
GALLERY, SHEFFIELD POLYTECHNIC, WESTON
PARK, SHEFFIELD S10 2TP Tel.0742 726281

FERRARA 30 June
VITTORIO MASCALCHI video installation and
performance at CENTROVIDEOARTE, PALAZZO DEI
DIAMANTI Tel.0532 37782

GENOA June 1989
KLAUS VOM BRUCH, BARBARA HAMMANN,
MAURIZIO CAMERANI, FABRIZIO PLESSI four
installations at STUDIO LEONARDI and GOETHE
INSTITUTE

NETHERLANDS
AMSTERDAM 2 March - 31 March
BILL SPINHOVEN Look out into the Fourth
Dimension installation GALLERY RENE
COELHO/MONTEVIDEO, SINGEL 137 Tel.020 237101

AMSTERDAM 11 March - 27 April
PLUMCAKE at TORCH GALLERY, PRINSENGRACHT
218 Tel.020 260284

AMSTERDAM 29 April - 1 June
ANTON CORBIJN at TORCH GALLERY, TeL.020 260284

AMSTERDAM 18 March - 13 April
RAUL MARROQUIN MOving IMages and
INstallations at SUZANNE BIEDERBERG, OUDE
ZIJDSVOORBURG WAL 223 Tel.020 245455

AMSTERDAM 21 March - 15 April
PETER STRUYCKEN new works at GALLERY ART &
PROJECT, PRINSENGRACHT 785, 1015 AD AMSTERDAM
Tel.020 220372

AMSTERDAM 5-29 April
FRANK VRANCX video installation GALLERY RENE
COELHO/MONTEVIDEO Tel.020 237101

AMSTERDAM 19 April
FRANK & KOEN THEYS The Walkure dutch
premiere of part two of Song of my Soil + Party,
presented by MEDIAMATIC MAGAZINE at the ROXY
DISCOTHEQUE, SINGEL 465 Tel.020 241054

AMSTERDAM 2-31 May
BORIS GERRETS installation GALLERY RENE
COELHO/MONTEVIDEO Tel.020 237101

AMSTERDAM 17 May - 17 June
PIETER BAAN MULLER Blauw Monster
installation at TIME BASED ARTS, BLOEMGRACHT
121,1016 KK AMSTERDAM Tel.020 229764

AMSTERDAM 6-30 June
JUAN DOWNEY installation GALLERY RENE
COELHO/MONTEVIDEO Tel.020 237101

AMSTERDAM 10 June - 23 July
ULAY and MARINA ABRAMOVIC the Chinese Wall
project STEDELIJK MUSEUM Tel.020 5732911



ARNHEM 4 February - 11 April
The Ginza video sculptures by SERVAAS at the
GEMEENTEMUSEUM
ARNHEM, UTRECHTSEWEG 87 Tel.085 512431

ARNHEM 9 April - 21 May ?
GINY vOs video installation ’in the dome’ of the
GEMEENTEMUSEUM ARNHEM Tel.085 512431

EINDHOVEN 4 March - 2 April
TERRY FOX installation, sculptures and drawings
at HET APOLLOHUIS, TONGELRESESTRAAT 81
Tel.040 440393

EINDHOVEN 21 April - 7 May
JEROEN VAN DER BEEK/ CHELA CHEN installation
at HET APOLLOHUIS Tel.040 440393

EINDHOVEN 20-28 May
PAUL DEMARINIS, RON KUIVILA, O.COUPILLE
installations, concerts HET APOLLOHUIS
Tel.040 440393

THE HAGUE 6-31 March
BUKY SCHWARTZ Mobius Strip at the KIJKHUIS,
NOORDEINDE 140 Tel.070 644805

THE HAGUE 10-30 April
INGRID BEVERWIJK An Extraordinary Glance at
the KIJKHUIS Tel.070 644805

CALENDAR

THE HAGUE 8-31 May
MARCEL ODENBACH Der Elephant im
Porzellanladen at the KIJKHUIS Tel.070 644805

GRONINGEN 15-19 March
JAAP DE JONGE video installation at DE SALON,
KATTENDIEP 35

GRONINGEN 15-19 MARCH
Made in Scotland 11, recent Scottish art-video at
DE ZAAK, TURFTORENSTRAAT 18-20
Tel.050 135180/186272

GRONINGEN 25 March - 16 April
Tekens van Verzet? media/resistance/art? at DE
ZAAK Tel.050 135180/186272

GRONINGEN 15-23 April
FELIX HESS installation at DE SALON, KATTENDIEP
35

GRONINGEN 23 April - 4 June
JOEL OTTERSON & KEES VAN DER PLOEG sculpture
& art history at DE ZAAK Tel.050 135180/186272

ROTTERDAM 16 March - 16 April
HEINER HOLTAPPELS, MARIA BERKHOUT,
HERMAN LAMERS installations at the CENTRUM
VOOR RUIMTELJKE BEELDENDE KUNST,
OMMOORDSEWEG 1 Tel.010 4557472
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MADRID 8 March - 8 May
MARCEL ODENBACH five video installations and
drawings at CENTRO DE ARTE REINA SOFIA
Tel.1 4675062

UNITEDSTATES
BOSTON 5 May - 16 July
Mediated Issues: Woman, Myth and Sexuality
four works by woman who explore the influence
of media on gender THE INSTITUTE OF
CONTEMPORARY ART, 955 BOYLSTON ST.
Tel.617 2665152

BOSTON 23, 24, 25 June
Jamaica Plain by JOHN ADAMS at THE INSTITUTE
OF CONTEMPORARY ART, BOSTON Tel.617 2665152

SWITZERLAND
GENEVA 24 April - 3 May
Machinations installations discussing the
relations between the artist and the machine with
FILLIOU, HILL, BELZ, RANKIN, NAUMAN,
QUEECKERS, SCHEIDERBAUER & BRUNNER at
ST.GERVAIS M]C, 5 RUE DU TEMPLE Tel.22 322060

festivals/conferences/symposia

RUNDLE MALL March 1989
Frames Festival of Australian Film and Video
contact: MARK PATTERSON, MEDIA RESOURCE
CENTRE, P.0.BOX 33, RUNDLE MALL, SOUTH
AUSTRALIA 5000 Tel.08 2231500

BELGIUM
ANTWERP 17-21 May
2nd Biennal of European Art Schools with film
and video presentations at ICC, info: Tel.03 2262231

BRUSSELS 25-29 April
Video Realites / Filmer a tout Prix competition
of videotapes in the french language and of
European documentaries, contact: DISC/GSARA,
RUE DU MARTEAU 26 Tel.02 2185885

BRUSSELS 20-21 April
I’Avenir de la Télévision en Europe
international conference about the future of Tv
in Europe. 12 RUE DU COLLEGE ST MICHEL,
Tel.02 7719890

LIEGE March 1989
Vidéo Festival Liege documentary video,
animation, fiction, video art, performance,
contact: FILM ET CULTURE, RUE DE ROTTERDAM 8

ROYAT 10-30 April
Vidéoformes video festival, contact: BP 50, F-63130,
ROYAT Tel.73 359952

CANADA
MONTREAL QE 7-12 March
7th International Festival of Art Films (FIFA)
contact: RUE ST.FRANCOIS-XAVIER 445-BUR 26
Tel.514 8455233

MONTREAL QE 7-15 June
Sth Montreal International Festival of Films
and Videos by Women for further information,
contact: CINEMA FEMMES, 3575 BOULEVARD
ST.LAURENT, BUREAU 615 Tel.514 8450243

OTTAWA ON March/April 1989
Ottawa International Festival of Video Art
contact: WAYNE RUTHERFORD, 55 BYWARD
MARKERSQUARE Tel.613 2366181

TORONTO ON 28 May - 4 June
International Experimental Film Congress
further information, contact: JIM SHEDDEN,
I.E.F.G.,2 SUSSEX AVENUE Tel.416 9787790

QUEBEC QE April 1989
Festival Des Filles De Vues contact: LISE
BONENFANT, 56 RUE ST. PIERRE, no.203 Tel.418 6923090

VANCOUVER BC Late Spring
International Feature Video Festival contact:
SATELLITE VIDEO EXCHANGE SOCIETY, 1160
HAMILTON STREET Tel.604 6884336

FRANCE
ANNECY 27 May - 1 June
Festival International du Cinema d’Animation
d’Annecy and mIFa market and festival ANNECY
89, POBOX 399 Tel.50574172 Fax.50678195

DIGNES-LES-BAINS 24 April - 2 Mai
17e Rencontres Cinematographiques, 3e Prix
d’Aide a la Creation Cinematographique,
Concours de Courts Metrages CENTRE
DESMICHELS, | BOULEVARD MARTIN BRET
Tel.92322933

CANNES 21-26 April
MIP-Tv 26th international market of Tv
programmes Info: MIDEM, 179 AVENUE VICTOR
HUGO, PARIS Tel.01 45051403

MONTPELLIER 24-28 April
4e Journées internationales de Technologies
congress on new information and
communication technologies UNIVERSITE DE
SCIENCES ET TECHNIQUES DE LANGUEDOC, 11
PLACE BATAILLON Tel.67639144

PARIS 9-12 April
Mediavec 89 4th international market of
audiovisual communication, BERNARD BECKER
COMMUNICATION, 161 BOULEVARD LEFEBVRE
Tel.01 45337450

GERMAN DEMOCRATIC REPUBLIC
BERLIN 29 May - 30 June
31 Days - Permanent Artconference
Performance / Performnca Art / Installations
at GALERIE WEISSER ELEFANT, ALMSTADTSTR.11,
1054 BERLIN

GERMANY WEST
BERLIN 22-30 April
11th Prix Futura international competition of
radio and Tv productions SENDER FREIES BERLIN,
MASURENALLEE 8-14 Tel.030 30311610

FRANKFURT aM 20, 21, 22 April
Bildersturm videosculptures, performance,
presentations and talks with artists, critics and
curators, during the Frankfurt Art Fair [20/04: on
invitation only] at ECG-TV-STUDIOS,
ADALBERTSTRASSE 44 ATT. M.KRAL /
W.PREIKSCHAT, Tel.069 770611
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HAMBURG 25-28 May
S. Hamburger Kurzfilmfestival No Budget
including a videocompetion of tapes less than 3
minutes NO BUDGET, LAG FILM eV,
GLASSHUTTENSTR. 36 Tel.040 4392710

HAMBURG 7-11 June
European Low-Budget Film Forum info:
FRIEDENSALLEE 7 Tel.040 3904040

GREATBRITAIN
EDINBURG 22 & 29 April
Unguarded Moments, performance by FRANCE
GARVEN & ALEXANDRA CENTMAYER in reaction to
MARIE-JO LAFONTAINE’S installations at the
FRUITMARKET GALLERY Tel.031 2252383

EDINBURG 5 May
Why Video Art doesn'’t exist etc. etc. lecture by
WILLEM VELTHOVEN on the occasion of MARIE-JO
LAFONTAINE’S exhibition at the FRUITMARKET
GALLERY Tel.031 2252383

NETHERLANDS
GRONINGEN 5 April
Computer Visualization and Architectural
Practice a symposium at SCAN,
WESTERHAVENSTRAAT 11-13 Tel.050 138343

THE HAGUE 22-29 April
Image and Sound 4 new media installations,
presentations and lectures DE HAAGSE
FILMSTICHTING, DENNEWEG 56 Tel.070 459900

CALENDAR

FERRARA 4-6 May
7th Edition of Imagine Elettronica symposium,
videosculptures and installations at PADIGLIONE

D’ARTE CONTEMPORANEA Tel.0532 37782

FERRARA end of May 1989
II Video Sound Poetry Festival at
CENTROVIDEOARTE, PALAZZO DEI DIAMANTI
Tel.0532 37782

SALSOMAGGIORE TERME 19 April - 25 April
X1 Salso Film & Video Festival with a survey of
new italian video productions contact: VIA
SALARIA 190 Tel.06 850660

NAGOYA 15 July - 26 November
Artec '89 an international biennial of high
technology in art, contact 1-6-1 SANNOMARU,
NAKA-KU, NAGOYA, 460-11 Tel.052 2018811, ext.2908 &
2909

TOKYO 27 April - 9 May
Image Forum Festival 1989 SHIBUYA, TOKYO
Tel.03 3581983

MONACO
MONTE CARLO
Imagina 8 international forum for new
imagery, contact: BOULEVARD DES MOULINS 24
Tel.93 308701

UNITEDSTATES
NEW YORK NY April 1989
Infermental 8 Tokyo at the AMERICAN MUSEUM
OF THE MOVING IMAGE 35 AVENUE AT 36 STREET,
ASTORIA Tel.718 8744520

DALLAS TX April 1989
USA Film Festival contact: RICHARD PETERSON,
29099-B CANTON STREET Tel.214 7445400

ROCHESTER NY 18-21 March
Media and Education featuring the second
annual student film and video festival organized
by THE 1989 NATIONAL ALLIANCE OF MEDIA ART
CENTERS (NAMAC) held at the VISUAL STUDIES
WORKSHOP, 31 PRINCE STREET Tel.716 4428676

WASHINGTON DC March 1989
International Woman’s Film Festival contact:
WOMAN IN FILM & VIDEO INC, P.0.BOX 39049,
FRIENDSHIP STATION

SWITZERLAND
GENEVA 24 April
The Artists’s Attitude with the Increasing
Professionalization a debate with SIMON BIGGS,
GERT BELZ, O.SCHNEIDERBAUER A.O, ST.GERVAIS
MJC, 5 RUE DU TEMPLE Tel.22 322060

GENEVA 21-23 June

Computer Animation 89 a international festival

of synthetic imagery UNIVERSITY OF GENEVA, 12
RUE DU LAC.

Bildersturm — Experiment in Video

A Cross-Media Progamme with:
Public Talks, Sculpures, Installations,
Performances, Screenings, pARTYy

Frankfurt 21 + 22 April 1989

With: Abramovic, Anding, Blumberg, Blume, Bijvoet, Cahen, Dejong, Duguet,
Eno, Flaxton, General Idea, Gerz, Hahn, Hoover, Kiessling, Logue, Meissner,
MTYV, Nakajima, Oursler, Ruth, Seaman, Servaas, Snow, 2 Vasulka, Vedder,

Vrana, Wentscher, Young

also: official introduction of the new

artist-in-residence programme at ECG Studios

a production of ECG-TV-Studio GmbH, Frankfurt

info: ECG, Marianne Kral, Tel.+49 69 770611 Fax+49 69 770619, Adelbertsrafie 44, 6 Frankfurt 90, BRD.

or: Wolfgang Preikschat, Tel. +31 20 195722 Fax+31 20 263793, Wolbrantskerkweg 142, 1069 DG Amsterdam, NL.



computer graphix & post production house ®

"Complete ENG sets (high-&lowband) Lowband TBC editing

Gen Locked Lumina computersystem for graphics and text. Contact: Riekje Ziengs

Warmoesstraat 135 Amsterdam 020 277426




DE FATALE STRATEGIEEN

Jean Baudrillard

vertaald door Maurice Nio en Kees Vollemans
de perfekte sluipweg naar het pure objekt

prijs f 34,90/Bfr. 700 296 pagina’s

ISBN 90-71346-01-3

HET KOMPLOT VAN DE WERELD

HET RIJK VAN DE TEKENS

Roland Barthes

vertaald door Gijs Wallis de Vries

een geschrift over alledaagse gebeurtenissen in het land
dat Japan heet

prijs f 33,—/Bfr. 660
(tekst met illustraties in kleur en zwart/wit)
ISBN 90-71346-05-6

124 pagina’s

over theorie en illusie

m
1093 HE Amsterdam

SIDERAAL AMERIKA
Jean Baudrillard

vertaald door Maurice Nio en Ernie Tee

samenstelling: Maurice Nio en Kees Vollemans
teksten/foto’s van: Maurice Nio, Toni Geirlandt, Rob
Boeren, Marleen van der Stap, Elias Canetti, René de

Man, Marcel Detienne, Jean-Pierre Vernant, Piet een extatische reisbeschrijving van de Amerikaanse

®
(X

Reinwardtstraat 109"

non-kultuur
prijs f 31,~/Bfr. 620
ISBN 90-71346-07-2

Rook, Kees Vollemans, Jean Baudrillard

modern is uit - postmodern is in - patafysika is een 201 pagina’s
passie

prijs f 36,~/Bfr. 750
ISBN 90-71346-02-1

180 pagina’s (tekst, foto’s)

DE AMBIANCE VAN HET RECHT
Agnes Schreiner

Als het recht eens een instantie was, dan is het nu een

begin mei in de boekhandel

HET HORIZON-NEGATIEF
Essay over dromoscopie
Paul Virilio

vertaald door Arjen Mulder en Patrice Riemens

ambiance. ledereen en alles eist zijn rechten op, eist zijn
aansluiting op het recht: een geénerveerde sfeer van
schakeling en kontakt. Het recht triomfeert in de
alomtegenwoordige vraag naar recht. Maar zijn triomf ~ We kennen de absolute snelheid van het licht en het
drijft het in het nauw: het bezwijmt aan te veel regels, ruimte perspektief (geometrie) van de Verlichting,
te veel differenties, aan te veel integriteit ook. In de beide vastgelegd in het foto-negatief. Tot nu toe
kollektieve sommatie om overal te zijn schuilt een onbekend was het licht van de snelheid (het zien tijdens
uitdaging aan het recht om van het toneel te de snelheid) en het tijd-ruimte perspektief van de
verdwijnen, en tegen een dergelijke stompzinnige versnelling (het zien van de snelheid), beide vastgelegd

plundering en absorptie is het minder bestand dan

in het horizon-negatief.

tegen de meest scherpzinnige kritiek.
prijs f 24,—/Bfr. 480
ISBN 90-71346-06-4

76 pagina’s (8 essays)

Uitgeverij Duizend & Een

FILM AND VIDEO PACKAGES i

& o« 4 programmes of recent British video art
FILM AND VIDEO UMBREL LA e

7 Denmark Street, London WC2H 8LS Tel: 01-497 2236 Stakker, 9am, Liz Power, Pratibha Parmar,
Mona Hatoum, Sven Harding, David Finch & more.

available from

*...Post production effects are used to
redefine an image within the context of
mood and message both personal

and political."

Angie Daniel, Independent Media

A THOUGHTFUL GAZE: THE VIDEO TAPES OF BILL VIOLA

3 programmes of tapes incuging
'I Do Not Know What It Is | Am Like'; Chott EI-Djerid; ‘
Anthem; Hatsu Yume (first Dream); The Refiecting Pool. i )
'™ Seen in a recent showing at Riverside Studios, London, and

4 in the Edge 88 Festival,

1 @ Selection of rich, compelling and

/& atmospheric pieces by the artist/film maker duo

4 from Yugoslavia. Includes Taking On A Name; Bless My
’ Hands; Meta; Terirem; She, Four Things.

*...symbolic qualities strongly
reminiscent of Tarkovsky's cinema as
indeed is the notion of a spiritual

FOR SINGLE AND MULTIPLE SCREENINGS. one with world. %

Angie Daniel, Independent Media

BREDA BEBAN / HRVOJE HORVATIC:
COLLECTED VIDEO TAPES 1986 - 88

"...At the shimmering surface a trail of
visionary images often takes

your breath away."

Steven Bode, City Limits

ALL PROGRAMMES ARE SUPPORTED BY
ILLUSTRATED BROADSHEETS, AND ARE AVAILABLE
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